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g In which Mr Willoughby tells his side of the story -
Music: If I where a boy — Beyoncé

Mr Willoughby was now recently married. He had been in London when he had heard that Mari-
anne Dashwood was dying. He immediately found a carriage and arrived after a long day of trav-
elling and wanted to know if she was out of danger. Because he did love her, and would also wish
to explain his action. Why he was forced to do as he did. He arrived short of breath and found
Elinor, and very intesly asked her how Marianne was.

Purpose:
To give Mr Willoughby a chance to explain his actions. This is not necessary to make him seem
like a nicer person, rather to make out his character.
Characters:
Elinor and Willoughby

Suggestion:

If he can’t do it to Elinor - make him put it in writting. A letter he might never send.



- In which Elinor and Marianne compare their experiences and behaviour -

Music: I'm not a girl, not yet a woman — Britney Spears

Both Edward and Willoughby were now both married to others, and Elinor and Marianne were
both at home at Barton cottage and had a long trusted talk about their experiences over the last
year.

They talked about men they’d met, and the events taking place, but must of all their own behav-
iour both to the men and to each other. What did they learnt? How has it changed them? What
do they regret? They naturally also talk about Mr Willoughby. That he loved Marianne, but not
enough, not enough.

Purpose:

To conclude and give Elinor and Marianne a scene to talk about the events and their differences
in behavoiur. This is the discussion - sense or sensibility?

Characters:

Elinor, Marianne and the sisters.

Suggestion:

Let all the players into the discussion as little sisters of Elinor and Marianne. What do they feel,
how should one behave? What is true love?
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- In which Edward pays them a visit -

Music: Portuguese love theme

However the saga couldn’t end here. One day Edward paid them a visit, telling them that when
his mother gave all his inheritance to his brother, it seems that Lucy’s feelings changed toward his
brother as well, and that his brother and Lucy were now married. So he had come, now that he
could, to ask Elinor to marry him. He found her alone sewing in the living room.

Purpose:
To end Edwards and Elinor’s story

, Characters:
g ’j‘ (4 P Elinor and Edward
’- TR
Suggestions:

Take the scene slow. He must kneel down.
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- In which Marianne receives a proposal -
Music: River flows in you - Yiruma
At the same time the Colonel and Marianne had spent a lot of time together, and she became
aware of his loyalty, goodness and attachment to her. he who he had proved himself in actions
rather than words during the last year. It was the general consent that the two of them belonged

together, and with such a confederacy against her — what could she do? One day the Colonel
took her to a meadow close to his estate filled with beautiful flowers and asked her.

Purpose:

To end Marinne and the Colonel’s story.

Characters:

Marianne and Colonel Brandon

Suggestions:

He must kneel down.
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- In which the girls meet for a talk before bedtime -
Music: Throw the Coins - Patrick Doyle (Sense and Sensibility soundtrack)

The girls meet at night in the girl's room discussing what happened, dreaming about their future
and their men.
Purpose:
To end the story.
Characters:
Elinor, Marianne and the sisters.
Suggestions:

Finish this scene by leaving them dreaming in their girl's room and then read the epilogue and
then play the end-music (We are golden) in silence. To then take the players back to reality let
them stay in the circle and introduce them selfs with their own names. Thank them for the sce-

nario.




Marianne Dashwood was born to an extraordinary fate. She was born to discover the falsehood
of her own opinions, and to counteract, by her conduct, her most favourite maxims. She was
born to overcome an affection formed so late in life as at seventeen, and with no sentiment supe-
rior to strong esteem and lively friendship, voluntarily to give her hand to another!

But so it was. Instead of falling a sacrifice to an irresistible passion, as once she had fondly flat-
tered herself with expecting,--she found herself, submitting to new attachments, entering on new
duties, placed in a new home, a wife, the mistress of a family, and the patroness of a village.

Colonel Brandon was now as happy, as all those who best loved him, believed he deserved to be.
Marianne could never love by halves; and her whole heart became, in time, as much devoted to
her husband, as it had once been to Willoughby.

Willoughby could not hear of her marriage without a pang; and his punishment was soon after-
wards complete in the voluntary forgiveness of his aunt, who, by stating his marriage with a wom-
an of character, as the source of her clemency, gave him reason for believing that had he behaved
with honour towards Marianne, he might at once have been happy and rich. That his repentance
of misconduct, which thus brought its own punishment, was sincere, need not be doubted;--nor
that he long thought of Colonel Brandon with envy, and of Marianne with regret. But that he was
forever inconsolable, that he fled from society, or contracted an habitual gloom of temper, or died
of a broken heart, must not be depended on--for he did neither. He lived to exert, and frequently
to enjoy himself. His wife was not always out of humour, nor his home always uncomfortable;
and in his breed of horses and dogs, and in sporting of every kind; he found no inconsiderable
degree of domestic felicity.

For Marianne, however--in spite of his incivility in surviving her loss--he always retained that
decided regard which interested him in every thing that befell her, and made her his secret stan-
dard of perfection in woman;--and many a rising beauty would be slighted by him in after-days as
bearing no comparison with Mrs. Brandon.

Between the homes of Elinor and Marianne, there was that constant communication which
strong family affection would naturally dictate;--and among the merits and the happiness of
them both, let it not be ranked as the least considerable, that though sisters, and living almost
within sight of each other, they could live without disagreement between themselves, or produc-
ing coolness between their husbands.

The End.
Music: We are golden — Mika
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Teenage dreams in a teenage circus & We are not what you think we are

Running around like a clown on purpose
Who gives a damn about the family you come from?
No givin up when you’re young and you want some

Running around again
(Running around again)
Running from running

Waking up in the midday sun

What's to live for?

You could see what I've done

Staring at emotion

In the light of day

I was running from the things that you'd say

We are not what you think we are
We are golden, we are golden.
(We are not what you think we are
We are golden, we are golden)

Teenage dreams in a teenage circus

Running around like a clown on purpose

Who gives a damn about the family you come from?
No giving up when you’re young and you want some

Running around again
(Running around again)
Running from running

(repeat)

I was a boy at an open door

Why you staring

Do you still think that you know?
Looking for treasure

In the things that you threw

Like a magpie

I live for glitter, not you

We are golden, we are golden
(We are not what you think we are
We are golden, we are golden)

Teenage dreams in a teenage circus

Running around like a clown on purpose

Who gives a damn about the family you come from?
No giving up when you're young and you want some

Now I'm sitting alone

I'm finally looking around

Left here on my own

I'm gonna hurt myself

Maybe losing my mind

I'm still wondering why

Had to let the world let it bleed me dry

We are not what you think we are
We are not what you think we are
We are not what you think we are
We are golden, we are golden

Teenage dreams in a teenage circus

Running around like a clown on purpose

Who gives a damn about the family you come from?
No giving up when you're young and you want some

Running around again
(Running around again)
Running from running

(repeat)

We are not what you think we are
We are golden, we are golden




Let me not to the marriage of true minds
Admit impediments. Love is not love
Which alters when it alteration finds,

Or bends with the remover to remove:
O no! it is an ever-fixed mark

That looks on tempests and is never shaken;

It is the star to every wandering bark,
Whose Worth’s unknown, although his height be taken.
Love’s not Time’s fool, though rosy lips and cheeks

Within his bending sickle’s compass come;

Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom:
If this be error and upon me proved,

I never writ, nor no man ever loved.

~William Shakespeare
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